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THE MAN OF THE AGE OF BRONZE 


Once more the Museum has to acknowledge its indebtedness to 
Mr. and Mrs. Ralph King for a most important gift to the 
Museum. This time thanks are due for the bronze replica of 
Rodin’s “Man of the Age of Bronze” (also called “The Awak- 
ening to Nature’), which has recently been installed in the 
Garden Court facing the Rotunda. 

This work by Rodin has been the subject of innumerable 
comments by critics who run the gamut from highest praise to 
condemnation. To read what even a few of the more prominent 
writers have said of it since 1877, when it was first shown in the 
Salon, is indeed an illuminating study of the many things the 
human imagination can read into any production of a great cre- 
ative genius. 

Perhaps the most interesting single account is that in Judith 
Cladel’s recent book, “Rodin, The Man and His Art.” She says: 

Rodin, . . . in the delicious surprise of the artist who sometimes 
sees himself surpassed by his own work, christened the statue “The 
Man of the Age of Bronze’’, that is to say, one who is passing from 
the unconsciousness of primitive man into the age of understanding 


and love. A few years later he gave it this still happier final name, 
“The Man who Awakens to Nature.” 


If one turns from Miss Cladel’s account of Rodin’s eighteen 
months of work on this notable figure, and of his long years of 
struggle for vindication from the ridiculous charge that it had 
been cast from a living model, to the comments in Kenyon Cox’s 
“Painters and Sculptors,” and to the interesting account of it in 
Muriel Ciolkowska’s “Rodin,” one is tempted to go further and 
find in periodicals like La P/um and elsewhere the countless com- 
ments back and forth which, in themselves, attest to its im- 
portance as a work of genius which after all these fifty years 
and more is still tantalizing people to praise and criticism. 

This is perhaps the highest tribute to its greatness, unless 
it is the lovely bronze itself, which breathes something no name 
can indicate, and brings to the spirit of our yearning age a 
quickening sense of the changelessness of the problem which 
confronts the groping soul of any age or condition. 
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AN EIGHTEENTH CENTURY AMERICAN BRAZIER 
BY HOLLIS FRENCH 

Silver braziers were in use in England early in the eighteenth 
century, and possibly earlier, for they were spoken of during 
the reign of Queen Anne. They were first made without handles, 
and consisted of a pierced cylindrical body standing on feet 
usually provided with wooden balls to protect the table. Char- 
coal was probably lighted and dropped into the brazier, through 
the pierced sides of which sufficient air was obtained to maintain 
the ignition. The coals rested on a round pierced plate, below 
which was a small space into which the ashes dropped. 

Silver workers are well aware of the fact that burning char- 
coal does not affect the surface of silver deleteriously, and that 
the patina is unaffected by this fuel, whereas ordinary coal is 
apt to have some sulphur content which has a most injurious 
effect upon silver. Charcoal was therefore, no doubt, the fuel 
used in these utensils, until the use of the spirit lamp displaced 
the brazier by the introduction, about the time of George II, of 
dish-crosses and the later chafing-dish. 

In America, where the style followed that of England, we 
find braziers made without handles by John Coney and various 
other workers early in the eighteenth century; but most of 
these utensils were furnished with a wooden handle and were 
of the type shown by the piece in the Exhibition. This has three 
feet resting on wooden balls, and is of graceful shape with 
decorative body piercings. The plate on which the coal rests is 
of a geometric design and is easily removed by means of the 
bolt with a nut below, thus offering access for cleaning. From 
the lip spring three silver scrolls to support the dish, and the 
whole piece is as beautiful as it is useful. 

John Potwine, its maker, was born in Boston, in 1698, where 
he worked some time at his trade, moving about 1735 to Hart- 
ford. He lived to the ripe age of ninety-six and died at East 
Windsor, Connecticut, in 1792. His first wife was Sarah Jackson, 
and he subsequently married Elizabeth, widow of Captain Abner 
Moseley. The brazier was probably made before he left Boston, 
for it was found in the possession of a family whose ancestors 
lived in Boston. It is of course possible that it might have been 
made by him while in Hartford, for his later account-book 
shows that he was in communication with Daniel Henchman, 
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a Boston silversmith, to whom he sent silver dollars, and he 
might, of course, have kept up some of his Boston trade. As 
this type of brazier, however, went out of style about the 
middle of the eighteenth century, the piece can probably be 
dated before 1750. 


OUR FIRST MODEL: “THE DESERT” 


Halfway down the corridor in the Educational Department 
the Desert Model made by Dwight Franklin is installed. It 
was presented to the Museum by the Misses Holden, and it has 
proved to be a great attraction. The children take it very 
seriously. To them it is a genuine bit of life in the African 
desert. The clouds, the trees, the sand and the desert people 
are real. 

Mr. Franklin has selected for his foreground an open, level 
stretch of sand with a tiny oasis to the right. In the background, 
two other forms of desert country are shown. Rolling sand- 
dunes pile up towards the horizon to the left, while at the 
right crumbling cliffs rise out of the sand. From between the 
sandy hills at the left two riders have emerged. It is a bridal 
party which has distanced the rest of the long caravan just 
appearing, tiny in perspective, at the horizon. The man rides 
ahead with his long musket over his shoulder. The servant, who 
has been leading the bride’s camel, is stooping over the tiny 
pool. The bride has a tent contrived for her on the camel’s 
back, with huge panniers at either side. Only her brown face 
peeps out in answer to her husband’s announcement of a halt. 

The oasis has only five trees, a few bunches of dry sand- 
grass and the little spring of water reflecting the hot blue sky 
overhead. It could not provide for an encampment. Travelers 
may pause there but may not remain. 

In this model, as in the many others he has made for various 
museums, Mr. Franklin has given a very real glimpse of an 
interesting country. The effect of sand-hazy atmosphere is 
secured by means of a filmy, pale blue gauze stretched over the 
foreground. The overhead lighting is arranged to give the 
impression of noonday under vertical sun rays. The people at 
the pool and the distant line of laden camels help one to realize 
that this silent, bare, hot desert is after all one of the great 
highways of the world. H.G. 
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MUSICAL ACTIVITIES IN THE MUSEUM 


The inauguration of musical activities in the Museum has now 
taken place. There have been four gatherings of children for 
singing on Saturday afternoons, four of adults on Sunday 
afternoons, and seven lectures on Wednesday and Sunday 
evenings, at the close of which the audience sang. In spite of 
some unfavorable conditions the meetings have been eminently 
successful. During the first week of our meetings the whole 
community devoted itself to the Victory Chest Campaign; 
Sousa’s band was here giving concerts; schools were having 
their commencement exercises; there were pageants and other 
festivities; and the heat was excessive. In spite of this our 
attendance has grown steadily, and the singing has improved 
in quality and heartiness. 

It has already been demonstrated that the Museum is a 
highly suitable place in which to foster music—though the fact 
did not need demonstration. This is a common meeting-place 
for all the people who care for beauty. It is non-sectarian; it is 
a place where all the people feel free, and where they are under 
no social restrictions. No one looks to see how they are dressed; 
no one asks their names. They come and go at will. There is no 
other place of which this can be said; no church, no hall, no 
club offers this musical opportunity. Furthermore, we get here 
not only the people who are accustomed to singing, but people 
who are not. Our meetings are not planned to take the place of 
other forms of musical activity. We ask all, irrespective of their 
musical ability, to join in the singing, and, in consequence, we 
get a great many people who are quite unaccustomed to singing, 
but who find out that they like it very much. We have sung 
thus far in unison, and the songs are played in a key low 
enough to permit men as well as women to sing the melody. 
The effect has been excellent, particularly in the heartiness of 
the singing and in the steady improvement in enunciation. 

We have sung such songs as “The Star Spangled Banner,” 
“America,” “The Battle Hymn of the Republic,” “Old Folks 
at Home,” “Old Black Joe,” and “The Long, Long Trail;” we 
have learned to sing the great “St. Anthony Chorale” to fine 
words by Homer Harbour, a chorale of Bach, French marching 
songs, songs like “The Men of Harlech,” “The Netherlands 
Song,” as well as folk-songs of England, Ireland and Italy. 
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One of the gravest errors in dealing with the foreign-born 
population of this country has been our neglect of their culture. 
We insist on Americanizing them by supplanting their culture 
with ours. They come to us, perhaps, with a fund of melody in 
their hearts, with folk-stories or legends, with some skill or 
instinct for handwork, with a love of the sky, the trees, flowers, 
and books, and they find themselves in a noisy, bustling city, 
crowded together in tenements and face to face with unfriendly 
objects and with people who want to help them but do not 
know how. Deep down in their hearts there is almost certain 
to be hidden some love of beauty, some tenderness, some social 
quality, and this we should foster. What can take its place? 
What can we offer as a substitute? Instead of trying to supplant 
it with our ideas, with our mass education, we should not only 
try to keep it alive, but should learn from it and profit by it. 
For this culture of theirs is a reality: it is what we are con- 
sciously striving for and largely failing to get because it cannot 
be acquired in that way. Culture is a plant of slow growth: it 
cannot be forced; wealth has little to do with it; it knows not 
ambition, avarice or pride; it is like a wayside flower, nourished 
by the common earth, the gentle rain and the warm sun. Our 
Museum offers to these people who come to us a chance to 
express themselves in song. Here they will find some songs of 
their own country; here they will, at the same time, be learning 
to use properly the common language we all speak. 

The talks on music have been illustrated by occasional 
musical quotations on the pianoforte, by notation and dia- 
grams placed on a blackboard, by a painting brought to the 
platform for the purpose, and by the singing of the audience 
itself. The audience has been asked to tap the rhythms, to sing 
certain notes to illustrate harmony, or to sing tunes that came 
up in the discussion. They have been asked to discriminate 
between different sounds; to keep phrases of music in their 
minds so as to see how these phrases fit into the plan of a com- 
position; to follow the development of musical themes; to 
notice how whole pieces were formed. Little attention has been 
paid to historical facts; actual contact with the sounds them- 
selves has been the chief element in all these meetings, for it is 
only by such contact that people can ever learn to love and 
understand music. 
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It is hoped that a fine organ will be installed in the Museum 
in readiness for the musical work next winter. There is room 
for such an instrument, and by its means some noble music 
could be provided for our people. In addition to occasional 
organ recitals of fine music we should hope to have chorus- 
singing with the organ. And we should undertake to make all 
this of real value to the people by the same means or methods 
used in the meetings in the lecture-hall. The organ pieces 
themselves, for example, would be explained a little; themes 
from them would be played separately, and every effort would 
be made to help the listener to understand them. The same 
pieces would be played at frequent intervals to ensure that 
familiarity which is essential to understanding. 

From within our large singing audience it is possible that a 
smaller chorus might be formed: more difficult choral pieces 
might be learned and performed at our free concerts. At Christ- 
mas time we should have carol-singing by the children and the 
older people. The Armor Court, the Rotunda, and the Garden 
Court should contain hundreds of people raising their voices 
in beautiful carols. 

The Museum is to offer a half-year course of lectures by Mr. 
Surette on “The Appreciation of Music” to the students of the 
higher institutions of learning in Cleveland, under arrange- 
ments similar to the course on Art Appreciation by Mr. Bailey. 
These lectures are to begin at the opening of the academic year 
and extend through the winter. During October and May they 
will occur weekly, but during the winter months there will be 
lectures during the first week only of each month. This course 
is planned for the purpose of bringing students into direct 
contact with music and will include choral singing. As far as 
possible some reference will be made in the lectures to the 
music to be performed in Cleveland by the visiting orchestras. 

The purpose, then, of the musical activities of The Cleveland 
Museum of Art is to stimulate in this community a love and 
understanding of the art of music, and while the greater part 
of what the Museum does for music will be done within its 
walls, it is hoped that the influence will be felt in the musical 
education of Cleveland generally. T.W.S. 
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REPORT OF THE MUSEUM’S SECOND —_— 
ATTENDANCE 
On June sixth the Museum completed its second year of 
activity, with an attendance record of 647,463 people who had 
passed through the turnstiles since the opening of the building. 
Of these 633,467 were free admissions, while 13,996 paid the 
regular admission fee on pay days. 

The continued large attendance after the newness and 
novelty of the Museum had worn off is evidence of the need it 
fills, and the large attendance during the months since our 
participation in the war seems to confirm the contention we 
have made so often, that the people will naturally turn to the 
Museum as a place of comfort and relief in these times of spirit- 
ual stress. 

MEMBERSHIP 


The fact that we have had a net loss of less than one hundred 
members during the past year, that renewals for the current 
year are coming in rapidly, and that there are very few resigna- 
tions,is further evidence that the people of Cleveland value the 
Museum as a social asset which must be maintained at its full 
efficiency despite the many calls from other sources. It also 
speaks well for the efficient service rendered by Miss Numsen 
and Mr. Ellis of the Membership Department. 


Loss 


Number of Gain by Total Increase Loss 


by deaths, 
members resignations new June 1, for for 

June 1, 1917 teen members 1918 period period 
Benefactors 6 6 
Honorary Fellows 19 19 
Fellows in Perpetuity 4 4 
Fellows for Life 12 cae 6 18 6 
Fellowship Members 100 6 99 I 
Life Members 410 4 $4 460 50 
Sustaining Members 20 1 aa 19 a I 
Annual Members 2202 259 2052 150 


2773, 421 325 2677 56 152 
RECEPTIONS FOR MEMBERS 
The small attendance at special occasions limited to members 
has led to a reduction in the number of these, but a few have 
been held. On January fifth, a reception was given opening the 
exhibit of Cleveland-owned Etchings, followed by a repetition 
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of the tableaux depicting “The Story of Samuel,” arranged by 
Mr. and Mrs. F. C. Gottwald. 

On the afternoon of March fourteenth, a complimentary 
concert intime was presented in the Garden Court by Josef 
Stransky, leader of the Philharmonic Orchestra, and a small 
orchestra of about fifty men, this being offered to the Fellows 
and Officers of the Museum. 

On June fourth, Fellows and their families were invited to 
meet Mr. and Mrs. Thomas Whitney Surette, on which occa- 
sion Mr. Surette explained briefly his plans for the develop- 
ment of musical activities in the Museum during the coming 
year. 

ACCESSIONS 


The past year has not been as rich in the value of its accessions 
as the first year, no cash bequests or endowments having been 
received. 

There have been, however, many gifts, as announced in the 
Bulletin. A few of the more important ones may be recalled— 
for instance, several examples by Rodin, rendered the more 
valuable by his recent death. 


WORKS BY AUGUSTE RODIN 
From Mr. and Mrs. Ralph King The Thinker 
The Man of the Age of Bronze 
From Mr. Salmon P. Halle Marble—Little Brother and Sister 
From Miss Emery May Holden Bronze Head of one of the Burghers 
(Now Mrs. Raymond H. Norweb) _ of Calais 


From Miss Loie Fuller Original Plaster of the above head 
Small bronze figure of a Burgher of 
Calais 
From Auguste Rodin Small original model of an arm 
(Through Miss Emory May Also an ivory crucifixion, of the seven- 
Holden) teenth century 


Important additions have been made to the Worcester R. 
Warner Collection, notably the purchases made by Langdon 
Warner a year ago in the field, the last of which are still in 
transit. 

The portrait of General Washington at Princeton by Charles 
Wilson Peale is of particular interest because it is the first 
purchase from the fund derived from membership incomes and 
is thus the gift of the Members to the Museum collection. 

Mr. and Mrs. Ralph King have added materially to their 
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benefactions, including objects of Oriental and Eastern art; 
and from the estate of the late Charles G. King, Jr., comes an 
important collection of string instruments, the result of many 
years of painstaking collecting in many countries. 

The Cleveland Art Association has contributed another 
canvas by a local painter—‘‘Sunset,” by Hugh Huntington 
Howard. Mrs. Benjamin Thaw, of New York, has shown her 
interest in the Museum by presenting the portrait of Thomas 
Apthorp Cooper by John Wesley Jarvis, which can now be seen 
appropriately hung beside Dunlap’s portrait of Mrs. Cooper 
presented last year by Mr. Wade. Another New York donor 
was Mrs. Frieda Frasch Whiton, who has given a very beauti- 
ful flounce of Milan lace in memory of her father, Herman 
Frasch. 

Our first example of Colonial silver, a bowl by George Han- 
ners of Boston, has been presented by Mrs. J. H. Breck; and 
by purchase there have been added to the Colonial Collection 
a number of bookplates engraved by Paul Revere, Nathaniel 
Hurd, and others. 

THE SPECIAL EXHIBITION CABINET 
installed in Gallery XI has attracted a good deal of attention 
as a novel method of focusing attention on single works of art. 
It has already been described in the Bulletin (January, 1918). 
The following list of the Leaflets which have already been 
issued in connection with these exhibits may be of interest. 
These leaflets can be supplied, at two cents each, to any one 
interested in them. 
1. J. M. W. Turner’s “Carthage.” Wade Collection 


Copley’s “Nathaniel Hurd.” The John Huntington Collection 

. An Ideal Chinese Landscape. The Worcester R. Warner Collection 

. Madonna Adoring the Child, of the School of Baldovinetti. 
Holden Collection 

5. Peale’s Portrait of General Washington at Princeton. Purchased 

from the Membership Income Fund 

6. A Suit of XVI Century Armor. Severance Collection 

7. Moroni’s “Gentleman and His Wife.” Holden Collection 

8. Church’s “Our Lady of the Snows.” The Hurlbut Collection 

9 

10 


. Van Dyck’s “Portrait of King Charles I.” Wade Collection 
. Dupré’s “Wind-Mill.” Wade Collection 


SPECIAL EXHIBITIONS 
During the past season an interesting series of special exhibi- 
tions has been held, mainly in Galleries IX, X, and XI, which 
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are reserved for this purpose. During the year the Print 
Department has been transferred from the Ground Floor to 
Gallery XI, which is well adapted to this use, though over- 
lighted on sunny afternoons. The schedule of exhibits will give 
some idea of the variety and scope of the opportunities offered 
by the Museum in a single year. 
Lahm Collection of War Posters. June 5-July 27, 1917. 
Retrospective Exhibit of French Art. June 6-25. 
John White Alexander Memorial Exhibition. June 29-August 26. 
Etchings by James McNeill Whistler. July 28-October 21. 
Japanese prints. June 29-July 28. 
Gregg Collection of War Posters. September 23-November 2. 
Cartoons by Louis Raemaekers. October 24-November 21. 
Lithographs by Joseph Pennell: Picturesque War Work in America. 
November 3-30. 
Copies of Old Masters by Carroll Beckwith. November g-December 2. 
Rodin Memorial Exhibit. November 25-March 3. 
Water-colors by Winslow Homer and John Singer Sargent. 
December 1-31. 
Society of Painter-Gravers of America. December 1-31. 
The Society of Men Who Paint the Far West. December 8-January 6. 
Paintings by “Six American Women.” January 5-28, 1918. 
Paintings by “The Group.” January 5-February to. 
Paintings by Frederic Clay Bartlett. January 5-28. 
Cleveland-owned Etchings—First group. January 5-February 16. 
Paintings of New York by William Jean Beauley. February 3- 
March 6. 
Lithographs and Drawings by Vernon Howe Bailey. February 13- 
March 3. 
Cleveland-owned Etchings—Second group. February 17-May 2. 
Pictorial Photographers of America. March 5-27. 
Sculptures by Gertrude Vanderbilt Whitney. March 6-April 6. 
Architectural Exhibition. March g-April 4. 
Portrait of President Wilson by John Singer Sargent. March 3o- 
April 28. 
pc si by Andrew T. Schwartz. March 30-May 6. 
Reproductions of Florentine Engravings. March 30-April 6. 
Portrait of John D. Rockefeller by John Singer Sargent. April 7-28. 
Paintings by Gardner Symons, James R. Hopkins and Frederic 
Frieseke. April 7-30. 
Morgan Collection of Rembrandt Etchings. May 5-July 1. 
Chicago Society of Etchers. May 5-June 6. 
Cleveland Society of Artists. May 6-June 7. 


NEWSPAPER COOPERATION 
In connection with these exhibits we must express our appre- 
ciation of the splendid coOperation given by the local papers 
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in their accounts of the current exhibitions. Thanks are espe- 
cially due, for intelligent and interested service of this kind, to 
Benjamin Karr of the Leader, to Miss Jessie C. Glasier of the 
Plain Dealer, to Miss Hortense Saunders of the Press, and to 
Mrs. Edith L. Sommer of Cleveland Topics. Without their wise 
cooperation it would be impossible to keep the large number of 
Cleveland people who are interested advised as to the activities 
of the Museum. 
REARRANGEMENT OF REGULAR COLLECTIONS 

In addition to these large special exhibits, there have been 
frequent changes and rearrangements in other galleries inci- 
dent to the recalling of loans and the additions to our perma- 
nent collections. 

Gallery II is now used for Recent Accessions and is frequently 
rearranged to show new objects, either loaned or acquired. The 
Oriental galleries are similarly rearranged from time to time to 
feature new accessions or to bring before the public objects 
which have been temporarily in storage for lack of room, as the 
section is already inadequate to properly show our growing 
Oriental collection. 

The galleries for French, English, and Italian paintings (VI, 
VII, and VIII) have been rearranged from time to time during 
the year to make place for important loans from Messrs. Eells, 
King, Bingham and Brush, The Cleveland Public Library, and 
Mrs. Henry Lefavour. 

PROGRESS IN REGISTRATION 

Mr. MacLean has made much progress in the long task of get- 
ting all the objects properly numbered, labeled, and described 
on the records, and Mr. Ruggles is rapidly completing the series 
of photographic records of objects in the Museum’s possession. 
The establishment and maintenance of a proper system of 
registration entails an amount of careful and painstaking work 
of which the casual Museum visitor can have but little con- 
ception. 

The initial recording of objects is of supreme importance, and 
this, with the complicated accounting called for by our opera- 
tion under a budget, is all in the safe hands of Mr. Pool, who is 
watchful and efficient, and is developing, with Mr. MacLean, 
a series of records which it is believed will prove to be entirely 
satisfactory. 
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MUSICAL ACTIVITIES 

One of the last activities of the year was the inauguration of 
a department of musical activities under the charge of Thomas 
Whitney Surette, who is to give about half of his time next 
winter to this work in Cleveland. This has been made possible 
by a few music-lovers who believe that the Museum can do a 
great service to the people at this time by guiding them in the 
development of a real understanding and appreciation of music. 
The result of the preliminary talks by Mr. Surette, followed 
by singing by the audience, demonstrated the worth of this 
method of interesting people in music and leads us to look for- 
ward with keen anticipation to its more adequate working out 
in the fall. 


EDUCATIONAL DEPARTMENT 


The year just closed has been crowded with activities which have 
been carried on successfully despite changes in the personnel. 

The work of the Educational Department suffered again when 
Miss Gibson was obliged to resign on account of protracted 
illness. The work has been carried forward by Miss Underhill 
and Miss Gilchrist with devotion and success, but Miss Gibson 
had been so closely associated with her mother in all the pre- 
liminary work that her loss is a renewal of that suffered in Mrs. 
Gibson’s death. During the year Henry Turner Bailey has been 
appointed Advisor to the Educational Department and has 
brought a fresh and vigorous point of view to the solving of many 
of our Museum problems. 

During the past winter the work done in codperation with 
the public school authorities has been more fully organized. A 
supervisor has been appointed by the Board of Education who 
gives instruction in two seventh- or eighth-grade classes on each 
school day, one in the morning and one in the afternoon. The 
classes work from appropriate Museum material which is used 
as a means of stimulating their interest in many ways. Each 
class is also taken to the galleries, and as a result of this visit 
the pupils learn something about the Museum and usually 
come again with their parents and friends. Thus this school 
work is building up an intelligent interest in the Museum, and 
developing for the next generation of citizens an appreciation 
of beauty as an essential part of life; which will have a remark- 
able effect upon the standards of culture in our city. 
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ENTERTAINMENTS FOR YOUNG PEOPLE 


This same influence has been at work in the entertainments for 
young people given on Saturday afternoons, each consisting of 
a talk on some interesting topic, sometimes illustrated by 
lantern-slides and usually followed by an appropriate motion- 
picture film. The attendance ran as high as three thousand on 
one occasion, requiring several repetitions. All the programs 
have been constructed to tie up definitely with the Museum 
collections and so far as possible with the work in the public 
schools. The subjects and speakers were as follows: 


DATE SPEAKER SUBJECT 
1917 
November 3 Miss Helen Gilchrist The Six Nations of the Iroquois 
November 10 Miss Helen Gilchrist Our Cave Grandfathers 
November 17 Miss Mary Ruggles When Indian Mexico Became 
Spanish 
November 24 Miss Helen Gilchrist Paul Revere, Craftsman and 
Fighter 
December 1 Cleveland Music School Set- 
tlement Orchestra Concert 
December 8 Miss Helen Gilchrist The Great God Buddha 
December 15 Miss Halcyon Parker The Story of Troy and Ulysses 
December 22 Christmas Entertainment 
December 29 Miss Cecelia Burens Tales from Old Japan 
1918 
January 5 Miss Helen Gilchrist Wearers of Armor in the Wars 
of the Crusades 
January 12 Miss Bertha Hatch The Gift of the Forest 


January 19 => Mrs. Mary Stanley Gammon In a Chinese Temple 
January 26 MissAnnaCurtisChandler The Fair Princess Bekhten 


February 2 Miss Helen Gilchrist Hansel and Gretel 

February g Miss Helen Gilchrist Abraham Lincoln’s Way 

February 16 Miss Bertha Hatch Rip Van Winkle 

February 23 Miss Helen Gilchrist Washington’s Campaign of 
1776 

March 2 Henry Turner Bailey Spring Migrations of Birds 

March 9g Edward Avery Histories and Mysteries of 
Niagara 

March 16 Miss Helen Gilchrist Aladdin’s Lamp and Other 
Lamps 


March 23 Mrs. S. Louise Patteson How to Have Bird Neighbors 
March 30 Miss Annie Beecher Scoville Arts of Wild Life 
April 6 Miss Helen Gilchrist The Thinker Comes to Life 


75 


2 

a 

! 


THE BULLETIN OF THE 


LECTURES FOR ADULTS 
The free lectures given throughout the winter have had for 
adults a similar stimulating influence, the auditorium proving, 
in many cases, quite inadequate to accommodate those wishing 
to attend. Three distinct courses were given on alternate 
Wednesdays: one on The Appreciation of Beauty by Mr. 
Bailey, and courses on architectural subjects and on “How 
Men Have Lived” by different lecturers. In addition to the 
regular courses a few lectures were given for members only, 


the complete list of thirty-six being as follows: 


DATE 

1917 
June 13 
June 27 
November 7 
November 12 
November 14 


November 21 
November 23 
November 28 
December 
December 7 
December 12 


December 19 
1918 
January 2 


January 11 


January 16 
January 23 


February 6 
February 13 
February 20 
March 6 


March 8 
March 13 


March 15 
March 27 


LECTURER 


Miss Loie Fuller 

Miss Lofe Fuller 

Henry Turner Bailey 

Henry Turner Bailey 

Prof. James H. Breasted 
(McBride Lecture Fund) 

Prof. James H. Breasted 

Joseph Pennell 

Dr. D. A. Huebsch 

Henry Turner Bailey 

Prof. Edgar J. Banks 

Prof. A. D. F. Hamlin 
(McBride Lecture Fund) 

Prof. Harold N. Fowler 


Henry Turner Bailey 
Dr. R. Meyer Riefstahl 


Prof. Samuel B. Platner 
Ralph Adams Cram 
(McBride Lecture Fund) 
C. Howard Walker 
(McBride Lecture Fund) 
Henry Turner Bailey 


Prof. Clarence Ward 
Henry Turner Bailey 


Charles Theodore Carruth 
David Varon 


Charles Theodore Carruth 


SUBJECT 


Rodin and Riviére 

Beautiful Roumania 

The Problem of the Artist 
Our Architectural Inheritance 
Preclassic Architecture 


Life in Prehistoric Times 
Wonder of Work in War Time 
Rodin: A Memorial Tribute 
The Language of the Painter 
How We Learned to Write 
Classic Architecture 


Life in the Time of Pericles 


The Message of Color 

Why Are We Interested in 
Collecting Textiles? 

The Roman Villa and Its Life 

Gothic Architecture 


Renaissance Architecture 


The Frozen Music of Architec- 
ture 

Life in the Time of Charle- 
magne 

Sculptureas an Expression of 
Beauty 

Fra Angelico 

The Meaning of Style in Archi- 
tecture 


Ghirlandajo 


Miss Annie Beecher Scoville Life in the Palace of Urbino 
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April 3 Henry Turner Bailey Excellence in the Minor Arts 

April 5 FitzRoy Carrington Italian Engraving: The Floren- 
tines 

April 10 Henry Turner Bailey Our Architectural Responsi- 
bility 

April 12 FitzRoy Carrington Landscape Etching from Durer 
to Whistler 

April 17 Prof. Clara L. Myers Life in Elizabethan England 

May 19,22, Thomas Whitney Surette Talks on Music, illustrated at 

26, 29 the piano and followed by 
June 2.55.9 singing 


At the closing lectures each audience was asked to write to the 
Director expressing opinions as to the desirability of changing 
the lecture night to some night other than Wednesday. The 
fact that out of several audiences so approached only five 
people have suggested a change, makes it evident that the large 
majority who attend find Wednesday a desirable time, so no 
change will be made during the coming season. 


SUNDAY INTERPRETATIVE TALKS 


The Sunday afternoon interpretative talks have been fairly 
well attended and the plan of holding them in the auditorium, 
where the audience can be seated, seems to have worked out 
well. The speakers were, in all but a few instances, selected 
from among the local artists and art lovers and members of the 
staff. Speakers and subjects were as follows: 


DATE SPEAKER - SUBJECT 
1917 

November 4 Henry Turner Bailey The Cartoons by Louis Rae- 
maekers 

November 11 Miss Helen Gilchrist The Collection of Arms and 
Armor 

November 18 F. C. Gottwald The Copies of Great Masters 
Painted by Carroll Beckwith 

November 25 F. Allen Whiting Rodin 

November 25 J. Arthur MacLean Objects in the Chinese Collec- 
tion 

December 2 Miss Gertrude Underhill The Colonial Portraits 

December 9g R. Barton Parker The Tapestries in the Museum 

December 16 Henry G. Keller Paintings by The Society of 
Men Who Paint the Far West 

December 23 Henry Turner Bailey The Babyhood of Jesus as In- 


terpreted by the Paintings in 
the Museum 
December 30 Louis C. West The Egyptian Collection 
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1918 

January 6 Miss May Ames The Exhibition of Women 
Painters 

January 13 Herman N. Matzen Modern Sculpture in the Mu- 
seum 

January 20 = Miss L. G. Eldridge Classical Sculpture in the Mu- 
seum 

January 27. Miss Anna Curtis Chandler ‘A Magic Journey,” a Chinese 
Legend 

February 3 William J. Beauley Paintings by William J. Beauley 

February 10 Thomas Lynn Johnson Collection of Cleveland-owned 
Etchings 

February 17 Miss Virginia E. Graeff Five Portraits of the English 
School 

February 24 Henry Turner Bailey Some Portraits of Washington 

March 3 Miss May Ames Paintings of the Barbizon 
School 

March Io Abram Garfield The Architectural Exhibition 

March 17 Herman N. Matzen Modern Sculpture in the Mu- 
seum 

March 24 R. Barton Parker Tapestries 

March 31 J. Arthur MacLean The Japanese Collection 


COURSE FOR COLLEGE STUDENTS 
An experiment of unusual significance, made possible by Mr. 
Bailey’s addition to our staff, was the course of fifteen weekly 
lectures on Art Appreciation by Mr. Bailey offered to college 
students and given in the Lecture Hall, for which 506 students 
were enrolled from the following institutions: 
46 Adelbert College 
69 College for Women 
170 Normal Training School 
116 The Cleveland School of Art 
48 Case School of Applied Science 
$7 The Cleveland Kindergarten Training School 
506 

Scholarships, consisting of fifty dollars in cash and a selected 
list of books, were offered for the best paper presented by pupils 
of each of the following institutions: 

Adelbert College, from W. Y. Archibald 

College for Women, from Mrs. Jay C. Morse 

The Cleveland School of Art, from Mrs. Stevenson Burke 

Case School of Applied Science, from Francis E. Drury 


The Cleveland Kindergarten Training School, from Mrs. Worcester 
R. Warner 


Second prizes of twenty-five dollars each were offered by Mrs. 
Ralph King for the students of the College for Women and The 
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Cleveland School of Art; and a year’s tuition at the Art School 
was offered by the Alumnez Association of the Normal Training 
School for the best paper submitted by a student of the Normal 
School. The winners of these awards were as follows: 
College for Women First Prize, Julia Carola Bell 
Second Prize, Mary Spaulding 
The Cleveland School First Prize, Annie Malin 
of Art Second Prize, Mary K. Baldwin 
Adelbert College Howard J. Shaffer 
Normal Training School Gladys M. Webb 
The Cleveland Kinder- 
garten Training School Vera J. Gossett 
The scholarship offered by Mr. Drury for Case School of 
Applied Science was withdrawn, as all the enrolled students 
were graduated and had entered Government service before 
the course was finished. 
The course was unique in many ways and it is hoped to 
publish later an analysis of the papers and note-books, many of 
which are of unusual interest. 


COMPARATIVE STATISTICS OF THE EDUCATIONAL 


DEPARTMENT 

1916-17 1917-18 

Extension Exhibits in Libraries and Schools 93 44* 
Clubs and Conventions meeting in Museum 42 63 
Aggregate attendance 685 2327 
Public School Classes working in Museum for school year 351 443 
Aggregate attendance 8434 13154 
Classes of Adults working in Museum for school year er 77 
Aggregate attendance antes 1339 
Docent Service: Sunday Talks 30 23 
Aggregate attendance 8got 4402 
Docent Service: Week-day 9445f 6695 
Total Docent attendance 10335 11097 
Entertainments for Children 28 30 
Aggregate attendance 7580 10478 
Lectures for Adults 44 60 
Aggregate attendance 9453 17333 


*Decrease is due to lack of cases and transportation facilities. 
tAdult classes were not reported separately. 
{Figures only approximate. 
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THE LIBRARY—JUNE 1917 THROUGH MAY 1918 
ACCESSIONS 
The following statistics show the growth of the Library and 
that Miss Comings and Miss Kiser are making progress with 
the routine work and records while caring for the needs of a 
much larger number of visitors. 


To June 1917 Year ending Total 

Books June 1, 1918 June 1, 1918 

Gifts 1001 450 1451 

Purchases 381 253 634 

Bound 93 30 123 

Total accessioned 1475 733 2208 
Pamphlets 

Accessioned 646 267 913 
Photographs 

Gifts 2465 534 2999 

Purchases 443 §70 1013 

Total 2908 1104 4012 

Accessioned 1512 995 2507 

Catalogued 650 wes 650 
Lantern-Slides 

Gifts 1462 I 1463 

Purchases 418 549 967 

Total accessioned 1880 550 2430 

Catalogued (CMA slides) 216 216 
Postcards 

Gifts 1336 544 1880 

Purchases 5083 5083 

Total 1336 5627 6963 
Clippings 

Subjects 2200 500 2700 
Illustrations 

Mounted at the Museum 500 500 

Collection purchased 304 304 
Bookplates 9 9 
Posters 97 97 

ATTENDANCE AND USE 

Classes 
Visiting Readers 276 1488 1764 
Reference Questions 218 694 gi2 
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USE OF LANTERN-SLIDES (YEAR ENDING JUNE I, 1918) 


Lent to 11 borrowers for 19 occasions 773 
7 lectures 140 
Used at the Museum for { '5 Sunday talks 300 
10 Saturday entertainments 100 
14 clubs and classes 284 

Total 1 


THE LUNCH-ROOM 

grows in popularity, and its service has been extended some- 
what, as an experiment. On several occasions dinner has been 
served prior to the evening lectures, and the attendance has 
been sufficient to justify continuing the service during the 
coming season. 

THE STAFF 

The Director wishes again to express his appreciation of the 
fine spirit of loyalty to the Museum and of cooperation towards 
furthering its usefulness which has been evident throughout the 
staff. The employees of the Museum have done their work 
faithfully and with an enthusiasm and interest which speaks 
well for our future. They have displayed their patriotism in 
subscriptions to Liberty Loan, and Thrift and War Savings 
Stamps, and we are proud to have been an early “one hundred 
per cent” institution in the recent Victory War Chest drive. 


THE CARE OF THE BUILDING 


The work of Mr. McCabe, our Superintendent of Buildings and 
Grounds, has been particularly trying the past year, and is 
likely to continue so. The call to arms and the high wages 
offered elsewhere make it difficult to operate within the limits 
of a budget adopted months ago. It is almost impossible to 
keep men long enough to train them to real efficiency, and with 
a few exceptions the men in the service section have been con- 
stantly changing. Despite disadvantages the building has been 
kept in remarkably good order and the work has gone smoothly. 

During the past year the proposed Service Station has been 
practically completed and is now in operation. Within a few 
weeks the carpenter-shop will be transferred to the adequate 
quarters provided in the new building. Provision is also made 
for a garage, and it is hoped to add a suitable truck to our 
equipment as soon as possible. 


Freperic ALLEN Director 
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MEMBERSHIP 


The following is the list of new members in addition to 56 new 
Annual Members: 
FELLOW FOR LIFE 


Grasselli, C. A. Price, William A. 
LIFE 

Butler, Edward T. Hirsch, Paul 

Gross, Louis N. Koblitz, Morton B. 

Hardie, William M. Printz, Michael 


ACCESSIONS TO THE LIBRARY—BOOKS 
From Edward D. Bettens: 
The family of Louise E. Bettens. 
Louise E. Bettens. 
From N. A. Chapman: 
Collection of 171 volumes, Americana, American 


archaeology, etc. 
From Salmon P. Halle: 


Coquiot. Rodin; cinquante-sept statues. 
From William T. Higbee: 
Abbott. Modern printing processes. 
Adams. In nature’s image. 
Adams. Woodland and meadow. 
Anderson. Pictorial landscape-photography. 
Black. Miss America. 
Caffin. Photography as a fine art. 
Herrick. Home life of wild birds. 
Holme, ed. Colour photography. “The Studio,” 1908. 


Maskell and Demachy. Photo-aquatint. 
Photograms of the year. 1914, 1915, 1916. 
Photo Miniature. 10 bound volumes. 


Todd. Reference book on practical photography. 
Warren. The gum-bichromate process. 

From J. H. Jansen: 
Guerin and Parrish. A collection of colour prints. 


From Frances Morris: 
Metropolitan Museum Handbook No. 13, parts 1 and 11. 
of Art 


Metropolitan Museum Catalogue of musical instruments; Oceanica 


of Art. and America. 
From John L. Severance: 
Bouchor. Souvenirs of the Great War (1914-1915). 


From University of Michigan: 
Dennison and Morey. _ Studies in East Christian and Roman art. 
From Francis Wellesley: 
Catalogue of the Wellesley miniatures and por- 
traits in plumbago or pencil. 


82 


Model of the Desert 
Presented by the Misses Holden, 1917 


j 
A 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 
East Boulevard, Cleveland, Ohio 
Published by the Museum ten times yearly. 
Subscription, one dollar a year, 

single copies ten cents. 


OFFICERS AND TRUSTEES 
President, William B. Sanders 
Vice-Presidents, J. H. Wade, C. W. Bingham 
Treasurer, John Huntington Hord 
Secretary, Hermon A. Kelley 

Mrs. John Huntington D. Z. Norton 

Ralph King John L. Severance 
John H. Lowman George H. Worthington 
Samuel Mather 


EXECUTIVE COMMITTEE 
William B. Sanders Charles W. Bingham 
T. H. Wade Hermon A. Kelley 


ACCESSIONS COMMITTEE 
The President and Director, ex-officiis 
Howard P. Eells D. Z. Norton 
Ralph King J. H. Wade 
William G. Mather 


ADVISORY COUNCIL 

The President of Western Reserve University 
The President of Case School of Applied Science 
Charles F. Brush 
E. S. Burke, Jr. 
H. G. Dalton 
Howard P. Eells 
Paul L. Feiss 
Charles L. Freer 
Leonard C. Hanna 
Edward S. Harkness 
Myron T. Herrick 
Guerdon S. Holden 
John H. Hord 


William R. Huntington 
Homer H. Johnson 
Amos B. McNairy 
William G. Mather 
Edward A. Merritt 

Earl W. Oglebay 
Kenyon V. Painter 
James Parmelee 
Ambrose Swasey 
Worcester R. Warner 
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Benefactors, who contribute $25,000 
Fellows in Perpetuity, who contribute 5,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 


The privileges of membership vary with the 
different classes, but all members are entitled to 
admission to exhibits, lectures, etc. Full particu- 
lars are given in a circular which may be had on 
request. 

ADMISSION 
The Museum is open daily from 9 a.m. to 5 p.m. 
except as follows : 
Wednesday 9 a.m. to 10 p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday, Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members and holders of com- 
plimentary tickets. 

Children of school age are admitted free at all 
times, but if under seven years of age must be ac- 
companied by an adult. 

Closed all day on July 4 and December 25. 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors in any way that is possible, but their many 
duties make it advisable that appointments for 
conferences or gallery assistance be arranged in 
advance. 
CONFERENCE ROOM 

The Conference Room is available for meetings 
of groups or organizations discussing art subjects 
or who may wish to study the Museum collec- 
tions. Engagements for such meetings should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 

The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the Mu- 
seum, with friends who may desire to help in 
this way. 

WHEEL CHAIRS 
For the convenience of visitors wheel chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, bulletins, etc., 
which are for sale may be found at the desk at the 
main entrance. Orders by mail are invited. 


LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to5 p.m. A table 
d’hote lunch is served for 50 cents and afternoon 
tea for 30 cents, with a limited bill of fare of dairy 
dishes, etc., which are served to order. 


